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Establishment of lllustration Studies

Takashi Akiyama Associate Professor,Tama Art University
A Representative of Tama Art University lllustration Project

With the key word of “potentiality of the expression by visual communication” and
with the title of “establishment of illustration studies”, the lllustration Project—our
group study at the Tama Art University has collected the testimonies of the illustrators
of the 20th century around the world. This time, we attempted to make a research
with questions such as “What is illustration ?” and have gathered the philosophical
ideas and thoughts of the 13 designers and illustrators whom we met at the 16th
Warsaw International Poster Biennale .

This 20th century has certainly withessed the fast—moving but glorious power of
the development of visual communication, printing media as the core. The poster
for example has become in bloom at international biennal exhibitions. And it has
won high recognition as a field of visual art. The works of poster presented there
are fascinating with full application of illustration having rich expression and originality.
It might be more appropriate to call them designs or drawings rather than illustrations.

There are various elements in poster designs, but among them illustration has
dominant power and the capability. Everyone recognizes that by common consent.
Along with the research, we are convinced that the testimonies of the 20th century's
illustrators focused on illustration do have significance and will be guidelines for
the future. And they will certainly be the precious intellectual property that is requisite
for the illustration studies from now on.

We have started this research of testimonies on illustration by making interviews,
collecting comment sheets and taking video tapes. We have selected words which
we thought significant and edited this booklet. We would like to continue this and
make more booklets, videos, CD-ROMs and web pages in order to further broaden
our study.

Next will follow our already completed video interview report with 15 illustrators
we met at the Mexico International Poster Biennale which was held in October,
1998. Biennale is an ideal place for gathering information for the research and has
an excellent atmosphere for international communications. In this respect, |
sincerely thank those who have kindly responded to our research and to the host
of the biennales.

Franco Balan Lanny Sommese
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Born in 1934in Karuna, Finland. He had been a professor at the University of Industrial Arts Helsinki.
He is called the father of the Lahti International Poster Biennale. Major Awards / First prize at Lahti
International PosterBiennale in1975, Distinctive Merit at the New York ADC in1989, Critics award at

Brno Biennale of Graphic Design 1989, Bronze medal at IBA Leipzigin1989.
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What is illustration?

lllustrationis like a stream of thoughts. It eventually becomes
the ocean.

What is illustration in your day?

Although changing in style, illustration has always been an
important thing for me, as it is something very human.

What kind of role has it been playing?

Until now illustration has been of great value. Even when a
new technology was developed, | always came back to illus-
tration.

What is attractive about illustration?

Due to new technologies and media, artists' styles have
become much the same. Therefore, illustration is important
to keep one's own style.

What is the relationship between illustration and design?

Repeating my answer to the first question, illustration and
drawing are like a stream and design is the ocean.
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Born in 1946 in Finland. Studied at the Department of Graphic Design, School of Industrial Arts,
Helsinki. Founded his own graphic design studio in 1987. He has been a jury member at many graphic
design competitions and the chairman of the Helsinki International Poster Biennale 1995. Major Award
! First prize in the UNESCO Poster Competition 1971. First prize at the Mexico International Poster
Biennale 1990. The President of the Brno Biennale of Graphic Design 1994 Award.
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What is illustration?

lllustration can have many expressions. Things of the past
to the things of the future can be drawn.

What is the illustration in your day?
What kind of role has it been playing?
What is attractive about illustration?

| have been doing an illustrator for about 20 years, but
throughout these years , | have been using the conventional
drawing technique. This method is still valid. On the other
hand, computer gives artists new possibilities of thoughts
and expressions. It is a new situation but what we have
achieved in the past shall never be forgotten. We have
conventional roots. We have to accept our own cultures.
Our technigue is quite simple. With our ideas, we simply
express ourselves in our own styles.

What is the relationship between illustration and design?

lllustration itself is an independent existence. But in a design,
illustration loses its priority and becomes one of the impor-
tant parts of the composition of the picture.
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Born in 1955 in Denmark. Member of Denmark Design Association(MDD). Denmark Poster Museum
Honorable member. AGI member. Major Awards / Merit award at the New York ADC in 1987. First
prize at the Denmark Poster Festival in 1990, First prize at the International Jazz Festival 1989.
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What is the relationship between illustration and design?

I am very lucky as an illustrator to have worked for a long
period of time in the field of illustration and graphic design.
Now, | work as a graphic designer, an illustrator and an
artist, but they are all connected. | have been working in
this way for 15 years. | make good use of my experience as
an artist in creating graphical posters. The things that |
have learned in drawing, | bring into my graphical work.
Therefore, within myself, illustration and graphic design are
in good relation. They are very close to one another and for
me there is no difference between them.

What is illustration?

lllustration is everything. It can be a photography as well
as a typography. It is difficult to explain what illustration is,
as it depends on the way it is used.

What is illustration in your day?

I am now forty-three years old. When | started illustration,
the old style of drawing was still common. But now, it is called
the computer age. At the beginning | thought that computer
would destroy everything, however, computer is utmost a
tool. It can be applied to illustration. In the future, a beautiful
picture will be created using computer. | believe that | am
living in the middle of the time of this change.
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Born in 1944 in Brittany, France. A self-taught poster designer since 1962. Studied at the studio of Henryk
Tomaszewski in Warsaw in 1972. Since 1972 has lived and worked in Brittany. AGI member. Major Award / |

First prize at the Mexico International Poster Biennale in 1993.
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What is illustration?
Poster is different from illustration.
Poster is a message.

To illustrate (to draw trying to explain something) is another
thing. lllustration goes with sentences.

I am a creator. lwant to make something different, something
that betrays expectation. | am not sure if | could make such
a thing, but | always intend to do so. Advertisement is illus-
tration. “You do this, | do that” is the system of advertisement.
However, | am a creator. When | am asked to do something,
| do something else.

What kind of message do you have?

It's cultural, social, political and so on. My posters are all
to be put up on the streets (different from those for poster
exhibitions).They are the real posters. One notion about the
word, “llustration”. Although it depends on how you interpret

it, | don't illustrate something. But | create something different,
something that betrays people's expectation.
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Born in 1947 in Wilisau, Switzerland. After studying typesetting and graphic design at the Lucerne

Art School. Major Awards / Special prize at Warsaw International Poster Biennale in 1990, Silver
medal at the Brno Biennale of Graphic Design in 1990, ICOGRADA excellence award in 1992, First

prize, Chaumont Poster Competition in 1992. AGI member.
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Ray Anderson’s Alligatory Band

What is illustration?

lllustration is a personal expression of the idea and the
viewpoint of its creator. It requires intelligence, heart and
technique (of an illustrator).

What is illustration in your day?

Everyday, | draw illustrations for advertisement, posters,
graphic design and architectural design.

What kind of role has it been playing?

lllustration has been very important thing for me, to find and
keep my own style as well as to depict what | see. The original
style is required for illustration.

What is attractive about illustration?

It enables me to express my idea. It has the ability to express
the ideas which neither photography nor typography have.

What is the relationship between illustration and design?

For me, the two are almost the same. | start with illustration
to search for the ideas of my design. Sometimes, | start with
an abstract idea but other times | may come up with an
illustration only.
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Born in 1956 in Switzerland. Major Awards / 1944 Gold medal at 16th Brno Biennale of Graphic
Design . 1986 IBCC award at "Golden Bee" International Biennale Graphic Design Moscow.
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Tell us about your works, illustrations and posters.

My works are typographical rather than illustrations. But |
do make some posters using illustrations. Such works are
completely different from typographical ones. Since my clients
are small companies and small galleries with small budget,
| use typography to make a lively expression with one or
two colours. | surely do like illustration, but the market in Swit-
zerland is very small and there are few clients who would
let us use many colours.

What is the attraction of your work?

There was an article featuring computer graphics in a (Jap-
anese?) magazine, and my work was introduced there.
Although my poster is hand made, it must have looked like
a computer graphic. In fact, | want to use (coloured)illustration
but now computer is used so much that there is not many
work that requires illustration. It is probably because, by using
computer we can produce something similar to illustration.

What is the relationship between design and illustration?

Artists in Japan are good at working with lllustration. If you
use illustration as you (Akiyama)do, even a political work
could have a "smile" on it. My work is like a poster for an
exhibition of photography and | often use photographs of
myself and others’.

Any comment on this research?

Design has been changing in recent years due to the com-
puter. Designers are losing their distinctions, and the thing
is to discover the way to appeal one’s personality. It is inter-
esting to find out a distinctive method and personality. | think
that artists in Japan already have them.
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Born in 1930 in Cracow, Poland. Studied at the Fine Arts Academies of Cracow and Warsaw. Major
Awards / 1974 Silver Medal at the 5th International Poster Biennale in Warsaw. 1974 Gold plague at

the International Film Festival in Chicago. 1986 Jackson Pollock Award, New York.
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What is illustration?

| started painting after graduation from college, but | could
not make a living out of it, so | made posters. | earn my living
by making posters.

Through AGI and ICOGRADA, | have met artists who make
posters and | like them,but their ideas of graphic design and
visual communication differs from mine. They are similar to
that of Geisha's.

What is attraction of your work?

| like telling lies in my daily life, but | never tell a lie in my work.

What kind of message do you have?

I'd like to express big and important thoughts, but with light
expression such as the one that you draw a part of female
body with.
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Born in 1931 in Katowice, Poland. Graduated from the Academy of Fine Art in Katowice in 1952.
Since 1965, serving as professor at the Poznan Higher School of Fine Arts. Major Awards / Toulouse-
Lautrec Award in 1959, Silver medal at the Warsaw International Poster Biennale in 1972, Gold

medal in 1976. First prize at Lahti International Poster Biennale in 1977.
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Tell us about your work.

It is difficult to describe my ownwork. When | do my work,
| always think, “l want to make something someone wishes
to see”. | will be pleased if my work is enchanting to others.
However, | do not work with the intention to attract people.
I work on my own style and | hope that it will attract people
after all.

What is the illustration in your day?

The illustration in my day was a way of describing something
which can not be described in words. In the case of illustra-
tions in books, they normally help to visualize the story, but
in some cases there were books with only illustrations alone.
lllustrations also assisted readers in understanding various
sentences.

What is the relationship between illustration and design?

It's a difficult question. They are the same. They intersect
one another.

Any comment?

| like illustration very much and | always draw illustrations
for my posters. In the poster for Troxler's exhibition, | wanted
to explain Troxler. Not only his face but also his style and
everything. But at the same time it has also my own style.



Lech Majewski
L7 «IITRF
Poland

1947FR=3 Y B A WY FVICEEND, DI+ DRM7 HTZ—TEE. 3198480V v
TERRAY—EIVF—UERE. 1986FT)LY v TONZ MRAY—I/AREUFE, 1994F &

DOy + DERRAY—EIYF—UDEEEREREEH TV,

Born in 1947 in Olsztyn, Poland. Graduated from the Faculty of Graphics at the Academy of Fine
Arts in Warsaw. Major Awards / The special prize at the Warsaw International Poster Biennale in
1984. First prize in the Warsaw's Best Poster Competition in1986. President of the Organizing

Committee of the Warsaw International Poster Biennale since 1994.
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How do you think about your work?

| have an idea and then | create my work. In the sense that
an idea creates a form, there is no borderline between illus-
tration and poster. It is difficult to comment on my own work.
Perhaps all graphic designers feel the same, but | do not
like my past works. Once a work is created, it isolates me
and remains in memory and opinion of the others. On the
other hand, | like a future work, because it is within my head
and known to nobody but myself.

What kind of role have posters played in the 20th century?

The history of poster is about 150 years. It is the history of
man itself. Our society changes and the markets and the
theaters that once existed disappear, but posters remain.
Within posters, the history of man remains.

Tell us about the future of visual communication.

The computer is in wide use, much wider that expected five
years ago. The world is changing dramatically. | personally
do not know what the computer is, and cannot tell which
direction the visual communication will develop to. Means of
communication is changing around the world but | suppose
communication will become more personal in the future.

Do you have any message to Japanese students?

The most important thing is that you look into your own heart
to create your work. Nowadays, communication can be done
anywhere. There are many graphic designers and they all
do very similar things, therefore it is important that you think,
stepping back at your own custom and heart.
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How do you like your work?
| create my art work, but my works | cannot explain.

Through my work, | always desire talking to one person.

Two are too many.

| cannot draw an illustration for a social group. It is difficult
to respond to the demand of a group. | intend to create my
work for something personal and private. If | were to work
for a group, | would end up with something similar to politics.
Like a politician forcing his opinion on a group of people.

| create a piece of work, and wait for. Encountering a person...
A person who seeks for my work, finds it interesting and feels
it's beautiful. One person after another, and it would be great

to see my work become known to many people.
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What is illustration?

lllustration is something like writing. It is not a written language
but a visualized language. Itis a tool for communication.

What is illustration in your day?

| draw by my hand, not by computer. Personal touch is im-
portant

What is attractive about illustration?

There remains the print of my own brush. | can feel the warmth
of my hand which | can not expect in using computer. The
people in our generation, unlike young people, draw by our
own hands instead of using computer.

What is the relationship between illustration and design?

They are closely related. Even a small illustration, once it is

drawn, can have as much power as a large poster.

Tell us about your work.

| am critical on my own works but being so, | get stimulated
to produce better works. As | belong to the older generation,
| expect the world and the young people to make further
progress.
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What is illustration?

lllustration is visualization of an idea, the purification of an
idea, and the style.

What is illustration in your day?

lllustration is a means of problem solving. In America,illus-
trators are hired by their styles. An illustrator draws under
the directions and with the style indicated by an art director.

What is the attraction of an illustration?

I's money. | am an American. If you have style, you make
money straight away. Just kidding! It is in the process of
producing an image in your own style.

What is the relationship between illustration and design?

There is no difference. If you look at my work, you will see
what | mean. Design is an idea and illustration is a visual
form. Sometimes they are assigned to different people, but
in my case, | do both.
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What is illustration?

Through illustration, | express my own feeling to the society.
lllustration is a communication method which is easy to under-
stand. lllustration works as a weapon that minimizes the use
of words.

You joined in the demonstration against the French nuclear
testing with a placard in your hands.

| had no intention of using illustration for the demonstration.
But it happened to be convinced of the fact that my illustra-
tions are understandable to those who do not understand
a certain language. | was involved in ecology problems which
| had long been interested in, and also being a Japanese,
the only people who were hit by atomic bombs, | had strong
sentiment to prevent the terrible damage of war. Since artists
express their thoughts totally in their own feeling, they can
hardly persuade the general public. As for designers, com-
munication is the main objective. By refining on illustration,
| want to make it understandable without words.

What is the relationship between illustration and design?

I hope that illustration tumns out to be a design itself. | hope
that a drawing by itself turns out to be a design. But some
complementary, supplementary words have to be inserted
by all means. There it becomes what is called design.So
there is a part where illustration is drawn similar to design.
Even in drawing with a single touch of the brush, | try to figure
out the way to fit in the picture and the way to create verve.
| even feel like doing the layout for myself. That is how | am

different from other illustrators.
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Establishment of lllustration Studies
Takashi Akiyama Associate Professor, Tama Art University

@Origin of lllustration Studies

Tama Art University has produced many excellent illustrators. A large factor in this
success has been the teaching and leadership of Hisui Sugiura, the founder of
this university, Ayao Yamana and other talented illustrators. It was also natural that
Department of Drawing has been connected to Department of Graphic Design, but
a firm concept and idea for illustration as a study has not been found. Using my theme
"The potentiality of expression by visual communication”, we decided to establish
the study in illustration. We thought that it was not too early to do that as our group
study of Tama Art University. We were convinced that now at the end of the 20th

century was the perfect time to verify illustration through the testimonies of illustrators.

And having the lllustrative and Media Projects,which included mainly illustration
and photography in the graphic design course at the university made us realize the
need to establish a firm idea for illustration studies. Also we believe that this study
will be useful when lecturing about expression in illustration. As our first trial, we
looked at the expression of illustration in posters that took an active part in the world.
Then we analyzed the thoughts and beliefs of the illustrators about illustration, and
left some of them,which would be the useful testimonies for the next generation.
We thought that these actions were important. We undertook our first research at
the Warsaw International Poster Biennale, with a number of excellent illustrators
were present. Although we also attended Mexico International Poster Biennale
for our second research. The material in this booklet was gathered from Warsaw.

@®Process of the Research of lllustration Studies

lllustration in graphic design already has a history of hundreds years. Therefore
there are expressionists who are called illustrators or graphic designers in every
country. We had to gather the testimonies of illustrators from many different countries
because we wanted to talk objectively about illustration all over the world rather
than just having our focus on Japan. However, there were some difficulties with
this approach. We had to travel extensively, which was both costly and involved
communicating in a number of different languages. To get over the language problem,
we made question sheets inEnglish and Japanese. Also, by using a digital video
camera, we lightened our load and were able to use the digital data for our works
invarious fields. In Warsaw and Mexico, we undertook our research with Masahiko
Koga, an assistant of The Tokyo Institute of Polytechnics, taking video tapes. The
members of our study group have edited the videos we took, and are producing
CD-ROM and internet usable electronic media. We would like this to lead to the
study of visual reports presented by the illustrators themselves.

@Thoughts on Expression

We used guestions suchas " What is illustration? " for our research. The research was
on the hypothesis that testimonies by the illustrators themselves were most valuable.
Some of them did not participate in our research but most took part willingly. They
spoke honestly and openly in their own words, which had been thought out, during
our short interviews. Their words made us realize that they had deep thoughts.
They were direct in focus. We felt that we learned more from these firsthand testi-
monies than from reading long essays. For example, when asked "What is illus-
tration?" Tapani Aartomaa, a designer from Finland, answered " lllustration is like a
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stream. It becomes the ocean. "It was no wonder that he was called" Father of
posters” in Finland. This explanation showed his confidence and belief in illustration.
It also made us feel that he needed this belief to be able to express visual commu-
nication, and he could have newer and better expressions by illustrating in media.

@Possibilities in lllustration

The research in Warsaw showed us that there were differences in the interpretation
of the word "illustration”. InWarsaw it was common that illustrators considered ex-
planatory cuts for books as "illustration”. However there were also those who un-

derstood illustration as a picture that had the ability to make visual communication.

Their words in our research showed that illustrators had groped for the advanced
expression for communication, not past explanatory illustration. And there were
many who had difficulty getting over the older concept of illustration. When we had
a question about the old concept of illustration, Alain Le Quernec said, "lllustration
goes with sentences ". Franciszek Starowieyski commented that " They are like
Geisha " and Lanny Sommese said "lllustrations are accepted by their styles in
America". lllustration has thus been seen as little more than a subordinate explan-
atory thing. However, Niklaus Troxler said, "It is possible for illustration to express
ideas that can not be expressed by pictures or pure typography ". Also Tapani
Aartomaa said, "Styles of expressionists have become similar by new skills and
media, therefore illustration is very important". Kari Piippo commented that "lllus-
tration has many expressions. And they can draw freely anything from the past to
the future". Lech Majewski said, "My future works are in my head" and U.G. Sato
said, "It's illustration as arms to use as few words as possible". Finn Nygaard added
"lllustration and graphic design have a good relationship in my mind". And finally
Alain Le Quernec said, "l don't illustrate.l produce something else which is contrary
to their expectations". These comments of the illustrators we met in Warsaw showed
that the new interpretation of illustration was more attractive and becoming more
prevalent. And it is possible to express visual communication through illustration.

@Individual Style in lllustration

Another of our questions was "Why do illustrators insist on the necessity of their styles
of expression so much? " These were comments from some of the illustrators we
interviewed. Tapani Aartomaa said, "It is to have my style". Niklaus Troxler commented
"lllustration requires the original style". Melchior Imboden said" It is a problem how
I show my individuality" and Waldemar Swierzy added "| produce my works with my
own style, and | want other people to like them". Wieslaw Rosocha said "l produce
my works as my individual and private things". Franco Balan opined "Personal touch
is important” and Lanny Sommese commented "The attraction of illustration is pro-
ducing image with my own style". The attraction of visual communication is therefore
that it's original and personal sensitivities catch the hum:;n heart. For example,
U.G.Sato said, "l want people to understand without any words by polishing up my
illustration”. His words showed us the idea that he wanted to catch the human heart
by his original expressions and to fulfill the function illustration had. And this idea
can be hardly seen in other fields. We can see the necessity of illustration in modern
times from this idea. As Lech Majewski said, "The way of communication has been
changing all over the world. It will be more personal in the future". We could see
that he decide to investigate visual communication and to realize it with his original
style.
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